DECAYL Daniel T Lewis

i. approach
unhurried, exploratory; a gentle storm somehow at great depths

Reverb #VON
.'|m.| Delay #VON
Echo #ON
White Noise 4% ON
soft rain: slowly crinkle bubble wrap (1) and gently stir wind: swing corrugated tube hard rain: sprinkle rice over paper Fan A ON
beads (2) 3 3 intermittently for the duration of the loop 3
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hiking (ascending): footsteps on gravel, each step sharp and quick, with the occaisonal slide
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g not at first (wait at least a minute)
"é vibraphone: freely choose up to two dyads to play sequentially;
) bow one of each pair, sustaining it for at least a few seconds; strike the second of each pair at some point during the sustain.
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DECAYL Daniel T Lewis

. simultaneous
Ii. gatehouse
dust, static, ghosts o White Noise 3¢ OFF
rushing wind: corrugated tube Fan % OFF
0."0'.' Delay xOFF ppp N ”ﬂ " ,
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perambulating: awestruck, interrogative; perform any combination below, sometimes omitting one or two voices ~ ~
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steps on wood; heel-toe, quickly
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vibraphone: play any segment(s) in any order, possibly repeating, possibly embellishing and/or ornamenting
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DECAYL
iii. bailey

cavernous, corroded, evacuated; rust, calcite, and precipitation

Daniel T Lewis

tl:lunder tube p Fan A ON
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raising the portcullis:
drag chain up against bucket, then whip backldown into the gate closes behind you:
"""" Delay 3¢ OFF bucket (don't let go!). Turn the ratchet each time you drag the shake the chain against itself, spin the ratchet continuously Fan % OFF
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Daniel T Lewis

‘ Radio Static #NON ’

DECAYL
iv. keep
.||m.| [ Talk Track AON |

revenant
~ Lay a heavy mallet across
° " arco (perpendicular to) the bars
(b-e) so that the head rests on improvise a drone loop, multiple layers of machine-like sounds.
— the center of the pitch:
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(remove mallet)
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As an unmeasued Baroque prelude; with steady, flourishing forward motion. Take no more than 5 seconds between adjascent phrases.
At double-barlines, patiently let the sound of the vibraphone completely decay and suffuse into the space, as if letting the sound fade even from memory.
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gradually face out drone
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Daniel T Lewis

DECAYL
V. escape
hollow, emptied, meandering
Water A ON [Water XOFF]
Fan ¢ OFF
hi i
White Noise x OFF I| bird call, sparse, highly varied |I| bird call, extremely sparse |I| footsteps on gravel, steady, unhurried, facing to nothing | (take time, at least a minute)
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"lm’| ‘ Ech xOFF (all effects
cno should be off) @ REC ® DUB » PLA n
vibraphone: play through at roughly 48 bpm
accidentals apply only immediately and not subsequently >
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